
IRSCL 2019 – Abstracts of papers referring to China, Chinese, Hong kong                                                                                          1 

 

 
 

IRSCL 2019: 

Abstracts of 20 papers referring to China, Chinese, Hong Kong 
 
1. Censorship and the Translation of Children’s Classics in Different Political Contexts: Tom Sawyer 

and Huckleberry Finn in Franco’s Spain (1939-1975) and Chairman Mao’s China (1949-1976)  
-- Julia LIN 

 

This paper examines the translation of children’s classics in two different political contexts, Franco’s Spain 

(1939-1975) and Chairman Mao’s China (1949-1976), with particular references to the translations of Mark 

Twain’s Tom Sawyer and Huckleberry Finn, produced in the Spanish and in the Chinese language. Despite 

the popularity of Twain’s classics in both Franco’s Spain and Mao’s China, the translations of Tom Sawyer 

and Huckleberry Finn have suffered from censorship in both contexts. To understand the censorship imposed 

on the translations of Twain’s texts, Andrew Lefevere’s patronage theory, is of particular relevance. Lefevere 

points out the existence of “a double control factor that sees to it that the literary system does not fall too far 

out of step with the other subsystems society consists of” (1992: 14). For Lefevere, one such control factor 

“belongs squarely within the literary system”, which he terms “poetics”, while the other control factor is 

called “patronage”, which “operates mostly outside the literary system as such” and is understood to mean 

“something like the powers (persons, institutions) that can further or hinder the reading, writing, and 

rewriting of literature” (14-26). Based on Lefevere’s patronage theory, this paper demonstrates that the 

censorship imposed on the translations of Twain’s works was the result of a combined work of the poetics of 

the children’s literature system, as well as the patronage force that was active in each of the two contexts. In 

the meantime, as Marisa Fernández-López proposes, “Children’s literature translation studies are particularly 

interesting when they can highlight the differences between cultural behaviours by comparing contrasting 

treatments of a specific text” (2006: 42). In this regard, this paper also explores the similarities and 

differences in terms of the notion of childhood upheld in both political contexts. 

 

Reference 

Fernández-López, Marisa. 2006. Translation Studies in Contemporary Children’s Literature: A Comparison 

of Intercultural Ideological Factors. In The Translation of Children’s Literature: A Reader, ed. Gillian 

Lathey, 41-53. Clevedon: Multilingual Matters Ltd. 

Lefevere, Andrew. 1992. Translation, Rewriting, and the Manipulation of Literary Fame. London and New 

York: Routledge. 

 

Biographical information 

My name is Julia Lin. I am a PhD candidate in the Department of Spanish and Latin American Studies at the 

University of Sydney, where I also completed my MA in 2015, researching on the translation of children’s 

literature under Franco’s dictatorship in Spain. My current project consists of a comparative study of the 

translation of children’s literature during Franco’s Spain (1939-1975) and that during Chairman Mao’s China 

(1949-1976). 
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Finn in Franco’s Spain (1939-1975). In New Approaches to Translation, Conflict and Memory: 

Narratives of the Spanish Civil War and the Dictatorship, eds. Lucía Pintado Gutiérrez and Alicia 

Castillo Villanueva, 113-141. Cham: Palgrave Macmillan. 

Lin, Julia. 2016. La censura de los libros traducidos para niños bajo los contextos políticos diferentes: 

Huckleberry Finn bajo la dictadura de Franco en España (1939-1975) y la de Mao Zedong en China 

(1949-1976). In Prohibido leer: La censura en la literatura infantil y juvenil contemporánea, eds. Pedro 

C. Cerrillo Torremocha and César Sánchez Ortiz, 255-264. Cuenca: University of Castilla-La Mancha. 

 

2. Political censorship in children's books and picturebooks: the case of Hong Kong  
-- Faye Dorcas YUNG 

 

This paper examines children’s picture books published in Hong Kong to reveal how certain issues 

concerning Hong Kong’s local identity and language are being silenced. By analyzing the image of Hong 

Kong in local picture books, this paper shows that the portrayal of the Hong Kong image is heavily 

influenced by China to achieve its political agenda of homogenizing Hong Kong into its communist polity. 

The featuring of subjects such as history written from Hong Kong’s subjectivity, identity and language 

(Cantonese) is rare. The structure of Hong Kong’s publishing industry and the economy at large make the 

publishing and sales of books prone to censorship by China. All the major publishers and books retail outlets 

belong to a single mother company, Sino United Publishing, which is fully owned by a company controlled 

by The Liaison Office of the Central People’s Government in the Hong Kong Special Administrative Region 

(China’s political organ in Hong Kong to influence various political issues). With children’s literature being 

a significant didactic vehicle, it is utilized to communicate to young readers an image of Hong Kong from 

China’s perspective. Strong emphasis is placed on unity and sameness (a created sense of shared heritage, 

ethnicity and language). On the flip side, the uniqueness of Hong Kong’s history, culture, language, political 

and economic structure, judicial autonomy etc. are downplayed or omitted. The “mainlandization” of 

language used in Hong Kong’s children’s books is another evident showing Gramsci’s cultural hegemony is 

being experienced by Hong Kong. (Although the Chinese Language in written form is shared by different 

regions with different Chineses in spoken form, China, Taiwan and Hong Kong do not sure the same nouns 

for many objects. The syntax and style of written Chinese are also noticeably different in these different 

regions.) By controlling the power to represent, Hong Kong’s subjectivity is almost unrepresented in 

children’s books. The paper will also show a few rare examples of picturebooks by independent publishing 

houses that feature symbolically significant historical images of Hong Kong. The presence of overt political 

symbols in A Tour of Hong Kong (2015) by Joyce Sun, such as the yellow umbrella denoting The Umbrella 

Movement in 2014 and Tiananmen Massacre Vigil, have made it a banned book in China. It is an uphill 

battle against the huge structural disadvantages to feature a Hong Kong voice in our children’s books 

 

Biographical information 

Faye Dorcas Yung graduated with a PhD in Education from the University of Cambridge, UK. Her doctoral 

thesis, titled “The Cultural Authenticity Effect: The Rhetoric of an Authentic Cultural Representation in 

English Children’s Fiction portraying East Asian Cultures”, examines how cultures are translated and 

represented in children’s literature across Eastern and Western cultures. Her research focuses on English, 

Chinese and Japanese children’s texts. She is currently an Assistant Professor at The Open University of 

Hong Kong. 

 

3. Paying Lip Service to Diverse Voices: Considering Paradoxes in Diversity in Chinese American 

Food Picture Books -- Katy LEWIS and Su Yin KHOR 

 

The number of picture books addressing racial, linguistic, and cultural diversity have increased significantly 

in the last decade. Such books attempt to bring in diverse voices to make historically marginalized groups 

heard and seen. Nevertheless, these attempts at unsilencing diverse voices can be counterproductive: instead 

of recognizing diverse voices or making diverse voices heard, the racial, linguistic, and cultural identities 

within the books can create very narrow and fixed identities of large diverse groups. What gets lost in the 

conversation is the diversity that exists within specific groups and, thus, runs the risk of further essentializing 

and othering already marginalized groups of people in addition to maintaining (ideological) boundaries 

between groups of people. 
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 We examine four Chinese American picture books focused on food and how they characterize the 

respective communities and cultural practices showcased in the book. Specifically, we critique the inherent 

contradictions found in these narratives by analyzing the interplay of text and image since, as Perry 

Nodelman describes “pictures can communicate much to us, and particularly much of visual significance—

but only if words focus them, tell us what it is about them that might be worth paying attention to” (211). 

Moreover, we can better understand how these books (Grace Lin’s Dim Sum for Everyone, Alan Woo’s 

Maggie’s Chopsticks, Janet Wong’s Apple Pie 4th of July, Roseanne Thong’s Round is a Moon Cake) 

paradoxically characterize race, language, and culture: while they mean to uplift diverse voices, they also 

reinforce problematic boundaries surrounding culture, food, and language. Along with theories about picture 

books, we employ linguistic analysis to further understand how text and images work together as semiotic 

system. 

 And so we enter into the long discussion of diversity in children’s literature sustained by research from 

journals like Research on Diversity in Youth Literature and organizations such as We Need Diverse Books 

by exploring the paradoxical and dual nature of silencing and unsilencing voices commonplace in diverse 

children’s literature. We ultimately extend this conversation by pointing how we–scholars, readers, and 

consumers of children’s literature– need to go beyond the superficial ways of talking about diversity 

(specifically in terms of race, culture, and language): we can no longer pay lip service to diversity. We must 

uphold it. 

 

Biographical information 

Katy Lewis is a PhD student studying children’s literature at Illinois State University. Her research interests 

include picture books, food, rape culture, and narrative and feminist theories. She is interested in the 

intersections of food and culture as they appear in children’s texts. 

 

Su Yin Khor is a PhD candidate in Applied Linguistics at Pennsylvania State University. Her research 

interests include the relationship between language and identity, specifically how historically marginalized 

groups construct and negotiate their identities within and across different contexts. She is also interested in 

multilingual writers, academic literacy socialization, and language ideologies. 

 

4. The Children’s Voices and the Poetry Club in Cao Xueqin’s Dream of the Red Chamber  
-- Xiaofei SHI 

 

May the Fourth Movement in 1919 is often considered as the beginning of Chinese children’s literature and 

early modernisation of the country. In the premodern Chinese historical texts that involve the representation 

of children and childhood, adultlike characteristics, like silence, loyalty, wisdom, and respecting the senior, 

are highly valued. Silence in children was particularly praised because adults believed silent children could 

concentrate on the Imperial Civil Service Examination, the major means to secure a high position in the 

government and bring fame and wealth for the entire family. Mainstream historical texts advocate an ideal of 

the child from an adult-centred perspective. However, literature may tell a different story. Dream of the Red 

Chamber by Cao Xueqin is regarded as the peak of classic Chinese novels. Though it may not be categorised 

as children’s literature, around two thirds of the novel cover the part of the protagonist’s life that can be 

called childhood or adolescence. Lucien Miller (1995) even argues that Cao “discovers” premodern Chinese 

adolescence. The child protagonist Jia Baoyu fears his father Jia Zheng, who firmly believes in the prevalent 

social norms of revering Confucian saints, excelling in the Examination, and establishing a public career. 

Baoyu, though opposes these norms, remains silent in front of his father. It is the poetry club created by Bao-

yu, his cousins, and sibling that accommodates the children’s idiosyncrasies, gives outlet to their opinions 

and feelings, showcases their literary talents, and enables a more equal relationship than can be found 

elsewhere. The poetry club, permeated with a carnivalesque spirit, is the children’s shelter, their kingdom, 

and fort against the Confucian world. The novel challenges the ideal of the child represented in mainstream 

historical texts, complementing our understanding of the representation of children and childhood in 

premodern China. This paper may hopefully add an important international dimension to the study of 

childhood and child images worldwide. 

 

 

Biographical information 

Xiaofei Shi obtained her PhD in education from the University of Cambridge. She is now lecturing and 

researching at Soochow University, China. Her research interests include children’s literature, picturebooks, 
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visual literacy, translation, and Dream of the Red Chamber. Her latest publication is “Exploring Picturebooks 

through the Model of Double-scope Stories.” 

 

5. To be Silent or Not: Silence and Its Implication for Child Characters in Cao Wenxuan's Bronze 

and Sunflower -- Haifeng HUI 

 

Chinese culture has long cherished the power of verbal silence, which is reflected in many idioms, proverbs, 

as well as more philosophical embodiments in paintings and other forms of art. What is left as blank, unsaid, 

or void, is even more powerful than the occupying words. However, this seemingly embracing of silence 

cannot be taken at its literal meaning but must be dialectically combined with considerations of a patriarchal 

society in which the silenced is always the inferior and the less privileged. This paper seeks to explore the 

philosophical underpinnings and power mechanism of silence among child and adult characters in the first 

and the only Andersen’s Award winning Chinese author Cao Wenxuan’s Bronze and Sunflower. Cao claims 

to be a very traditional author in his world views and gender ideology. By investigating the context of silence 

for different characters and its different implications for them through narrative analysis of focalization and 

discourse, especially that of the narrator’s subtle comments intermingled between dialogues, the paper 

attempts to reveal the complex implication and function of silence in child and adult characters and to situate 

silence in Chinese literary tradition in a modern context. Silence naturally means disempowerment for child 

characters in the novel, but it is also their means to challenge adult authority when the right time comes. 

Therefore, silence has also undergone a subtle change in its nature and its function, which reflects a fuller 

understanding of its meaning in Chinese culture as well as in everyday life. Thus, the shift of silence among 

characters reflect a progression in the plot and therefore symbolizes a changing intersubjectivity which 

accompanies the growth of the protagonists.  

 

Biographical information 

Haifeng Hui (1981- ), Ph.D., associate professor of English, teaches English literature at the School of 

Foreign Languages, Huazhong University of Science and Technology in China. His research interests are in 

narrative theory, children’s literature and eighteenth-century English literature. Haifeng’s recent publications 

include: “Literary Classics, Consumer Culture, and Chinese Children’s Educational Book Market: Material 

Parameters and Thematic Adaptations in New Curricular Editions of Robinson Crusoe.” Neohelicon, 45(2); 

“Curricular Requirements, Critical Traditions, and Adaptation: the Paratext in Chinese and American School 

Editions of Robinson Crusoe.” CLCWeb: Comparative Literature and Culture 19.3 (2017). 

 

6. Interpreting Silent Spaces: Translating Asian Picturebooks -- Junko YOKOTA and Helen WANG 

 

Picturebooks convey story through text and illustration, in a variety of relationships:  but what happens when 

Asian originals are interpreted or translated by non-Asian readers? This study examines storytelling through 

words and images that interplay in nuanced spaces that invite readers to create an understanding of the 

implied stories. Space is recognized (Yokota, 2017) for how readers are invited to co-create stories when not 

everything is didactically explained or shown; absence of details can allow readers to imagine themselves or 

to create their own understandings. Some would argue that details are necessary for offering a sense of 

culture and place, others might argue that such filling in of every detail silences the ways in which child 

readers might enter and inhabit those spaces as their own. Silence in text and illustration may feel welcoming 

and inclusive; silence leaves others feeling vulnerable and unanchored. In what ways do translators, editors, 

and adults who interact with children fill in those silences and interpret for the children what they should 

think and how they should feel? Translators and editors have the power to present the words in a new 

language to a new audience; teachers, parents, and librarians can embellish or explain the story beyond what 

the original author and illustrator intended. 

 Numerous books are included in the study: for example, works by Iwasaki, Kwon, and Xiong. Iwaski 

Chihiro’s watercolor illustrations leave space for interpretation, utilizing the subtraction philosophy of taking 

out anything that duplicates through text or illustration (Yokota & Ganzenmüller, 2009). Kwon Yoon-duk’s 

fine brush paintings offer quiet interpretations of setting and story (Kwon, 2014). And Xiong Liang’s ink and 

wash convey through subtle coloration the “emptiness and desolation” of his childhood fascination with 

Chinese masters he studied, employing his vision to convey feelings of homesickness in the elderly, gray and 

moss colors to convey monsoon seasons, and maintains the idea that “boredom can be fun” (Qin, 2018). Yet 

what happens when such books are published for translation in Western countries? What decisions are made 
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when the silent spaces in illustration and silent pauses in text are differently paced than what feels familiar 

and comfortable in a new language and culture? 

 

Biographical information 

Junko Yokota is Director of the Center for Teaching through Children’s Books, Professor Emeritus at 

National Louis University (Chicago), and previously a classroom teacher and school librarian. Her research 

focuses on visual literacy of picturebooks, diversity in literature, digital storytelling, and literacy instruction 

through quality literature. Her publications include six editions of the coauthored textbook, Children’s Books 

in Children’s Hands, a coauthored book, Learning through Literature for Children, over 60 journal articles, 

20 book chapters, two children’s literature review columns, and editorship of Kaleidoscope. She was a 

Fulbright Scholar at the University of Wrocław.   

 

Helen Wang is a UK-based translator of Chinese children’s books.  Her translation of Hans Christian 

Andersen Award winner Can Wenxuan won the 2017 Marsh Award for Children’s Literature in Translation, 

and in 2017 she was also awarded the Chen Bochui Special Contribution Award.  Recognized by both 

Chinese and English children’s literature specialists, she can cross the cultural divide.  She is a co-founder 

and creator of the blog, “Chinese books for young readers.”  

 

7. The evolution of children's voice in Chinese picture books -- Tongwei QI 

 

Children’s picture books, which are consistent with modern picture books in the western sense, did not 

appear on a large scale in China until about the beginning of this century. From the perspective of the change 

of children’s protagonist’s voice, we can observe the innovation of Chinese children’s picture books. In the 

birth stage of the original picture book, the picture books such as Tuan Yuan [Reunion] and Hehua Zhen De 

Zaoshi [Lotus Town’s Morning Market] use dialogical narration. Although the children protagonists also 

participate in the dialogue, it does not play a leading role in the plot. Such a narrative is suitable for 

expressing meaningful feelings of love for home and homeland. In recent years, Chinese children’s picture 

books have shown a new trend. In Shui Zui Gao [Who is the tallest] and some other picture books, 

monologue narration is used, and the children protagonists begin to play a leading role in the plot. This 

means that children in picture books are no longer silent or powerless. This has also profoundly influenced 

the changes in narrative form and sound aesthetics of Chinese children’s picture books. 

 

Biographical information 

Qi,Tongwei（齐童巍）is a postdoctoral fellow in the School of Arts at Southeast University and a lecturer 

at Hangzhou Dianzi University, China, with a PhD degree of Children’s Literature and published book in 

Chinese language Analysis on the history of Chinese Children’s fictions in 1980s(2016). His recent English 

publications include “Picture books in China from 1950-1966: A snapshot”, Bookbird: A Journal of 

International Children’s Literature (2011); “Chinese Children’s Picture books in the Decade following the 

Cultural Revolution”, International Research in Children’s Literature (2012); and “Traditional Culture in 

Chinese Children’s Literature after 1980”, Bookbird: A Journal of International Children’s Literature (2015). 

 

8. The Powerful Silent Child in Cao Wenxuan’s Bronze and Sunflower -- JIANG Jianli 

 

Although silence is often used as a vehicle to disempower children and depict their disabilities, silence can 

also be used as an effective tool to create a powerful child character, as exemplified in Cao Wenxuan’s novel, 

Bronze and Sunflower. In this Hans Christian Andersen Award winner’s well read novel, the boy protagonist 

Bronze is not born silent but deprived of the ability to speak after a big fire accident and his subsequent 

serious fever. This paper will examine how silence is used in this novel of Chinese children’s literature to 

empower the child character instead of disempowering him. 

 In the aesthetics of silence, silence is a purposeful choice and an empowering tool. When the author is 

aware of the social norm that children will not be listened to, especially in those poor old days when the top 

priority of a poverty-stricken family was to struggle for survival, it seems that it is meaningless for the child 

character to be talking since his words will not make any difference. Therefore, the author “silences” Bronze 

for most part of the story, and only gives him voice at the end. However, if children will not be heard, they 

must be seen. With that understanding in mind, the author empowers the child character by depicting his 

actions. Thus, this silent child is made very powerful by shifting the focus to his action and the interpretation 

of his actions. Since “action speaker louder than words”, the silent character has acquired more strengths and 
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a better control over the situation than the talking ones, which breathes drama and power into this captivating 

novel. 

 

Biographical information 

Jiang Jianli is an associate professor of Qingdao University of Technology, visiting scholar to the University 

of Reading from February 2016 to February 2017. She has published more than 20 academic papers on 

children’s literature and its translation and she has translated more than 10 picturebooks and three children’s 

novels. 

 

9. Assumed Discourse on Girls: Silencing Chinese Girls in Girl-centered Novels by Cheng Wei  

-- Lidong XIANG 

 

The Chinese female author Cheng Wei’s girl-centered novel series - Girls’ Red Hairpin (1995), Girls’ Red 

Scarf (2008), and Girls’ Red Shirt (2009) - features the representations of contemporary Chinese girls’ 

experiences. Evidenced in the republication in 2018, Cheng’s novels are regarded as embodying 

contemporary Chinese can-do girls, which is broadly embraced by the Chinese public and academia. This 

phenomenon drives me to question the assumed discourse on girls in the context of Chinese children’s 

literature writings and studies.   

 Taking Cheng’s three novels as examples, this paper intends to explore how girl characters are 

disenfranchised in textual representations taking Cheng’s three novels as examples. I argue that the Chinese 

girl characters, involved in transcultural experiences, are muted in the context of neoliberal girlhood and 

stuck within the heteronormative framework though challenge previous passive representations of girl 

characters. And I further state that the question of how the discourse on girls are constructed should be 

carefully examined before analyzing the visibility of girls’ representations in children’s literature. 

 The analysis of this silence of girl characters mainly centers on the body aspect, and is theoretically based 

on R. Danielle Egan and Gail L. Hawkes’ examination of foundational assumptions on sexualization as well 

as Anita Harris and Marnina Gonick’s dismantling the structural stratification embedded in discourses of 

“can-do girls” and “at-risk girls”. Sexuality is an apparent aspect of girls’ identities that is projected on 

physical bodies. How main characters, Ye Ye (Girls’ Red Hairpin), Yu’er (Girls’ Scarf), and the twin sisters 

(Girls’ Red Shirt), are constructed in relation to discourse on “can-do” girls? Additionally, featuring a cross-

cultural embodiment, the three novels situate girls’ growing experiences in Germany and China respectively. 

For example, in Girls’ Red Scarf, the twin sisters were raised by divorced parents in different countries. Tang 

Li’s embracement of Tang Ni’s Western perception emphasizes the neoliberal girlhood as the normative 

while “others” Chinese girls. 

 

Biographical information 

Lidong Xiang is currently pursuing her PhD in Childhood Studies at Rutgers University-Camden. She 

especially focuses on Chinese children’s literature, visual and material culture, and girlhood studies. Her 

publications include articles concerning adaptation from folk tales to picture books, and the power poetics in 

textual representations with urban settings. She has given conference presentations on children’s place-

identity in children’s fictions, and how child citizenship is historically integrated into the national discourse 

in children’s periodicals. 

 

10. Embodied Silence and Attentive Waiting: Transformative Resistance in Shaun Tan's Cicada  

-- Debra DUDEK 

 

Cicada (June 2018), the most recent picture book by award-winning Australian author and illustrator Shaun 

Tan, tells the story of a lone cicada who works in a sterile, grey office building with humans who brutalise 

cicada. Day after day, page after page, cicada works as a data entry clerk and lives in an office wallspace. 

After seventeen years without a promotion and without recognition for hard work, cicada retires. This first 

part of the narrative is told in cicada’s voice, which is represented in four small lines of text centred on a 

white page. Facing these words, on the right-hand page, are images of cicada, who shines a brilliant green 

against a dull, grey world. 

 The second part of cicada’s story defies expectations of narrative and style, unfolding over five wordless 

double-page spreads. This paper analyses the aesthetics of these silent pages through Kris Acheson’s notion 

of silence as gesture. Following Merleau-Ponty, Acheson argues for an embodied silence that brings together 

phenomenal and existential bodies. I pair this notion of embodied silence with Craig T. Maier’s articulation 
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of attentive waiting as a practice of transformative resistance, and I argue that the series of silent pages in 

Cicada represent an affective, embodied resistance. 

 

Works Cited 

Acheson, Kris. “Silence as Gesture: Rethinking the Nature of Communicative Silences.” Communication 

Theory 18 (2008): 535-555. 

Maier, Craig T. “Attentive Waiting in an Uprooted Age: Simone Weil’s Response in an Age of Precarity.” 

The Review of Communication 13.3 (July 2013): 225-242. 

Tan, Shaun. Cicada. Lothian, 2018. 

 

Biographical information 

Debra Dudek is an Associate Professor in the English Program at Edith Cowan University. She has published 

internationally on visual and verbal texts for young people in journals such as Papers, Jeunesse, Children’s 

Literature in Education, Ariel, Canadian Review of Comparative Literature, and Overland; in books 

including Keywords for Children’s Literature (NYU Press, 2011), Seriality and Young People’s Texts 

(Palgrave 2014), and Affect, Emotion, and Children’s Literature: Representation and Socialisation in Texts 

for Children and Young Adults (Routledge, 2017); and in her single-authored monograph The Beloved Does 

Not Bite: Moral Vampires and the Humans Who Love Them (Routledge, 2017). 

 

11. Silence in Shaun Tan’s picturebooks -- Maria LASSÉN-SEGER 

 

The multi-award winning Australian picturebook artist Shaun Tan frequently makes use of silence and non-

vocal/non-verbal communication as powerful and ambiguous tropes in his work. In The Arrival (2006) and 

Tales from Outer Suburbia (2008), for example, silent communication across culture and language barriers is 

portrayed as a means to overcome difference, estrangement and alienation. The immigrant protagonist in 

Tan’s wordless The Arrival and the secretive visitor Eric in one of the short stories from Tales from Outer 

Suburbia both use art as a non-vocal means to express themselves and thereby compensate for an otherwise 

disempowering lack of voice or the necessary language skills to make themselves understood. 

 Tan’s interest in portraying protagonists that employ silence in empowering ways can also be related to 

his own use of the picturebook form as a means of communicating through pictures rather than words. Such 

a silent means of communication relies, in turn, heavily on the reader’s ability to respond in a manner that 

goes beyond verbal communication. 

 In his two latest picturebooks, Cicada (2018) and Tales from the Inner City (2018), Tan once again makes 

intricate use of the trope of silence in terms of non-human and non-verbal communication. These works 

explore present-day, anxiety-ridden human-animal relations through the presence of non-speaking animals. 

Representing an animal point of view, they alert readers to the self-centred world-view of human beings and 

open up to other, non-anthropocentric, ways of being in the world. 

 

Biographical information 

Maria Lassén-Seger is Docent of children’s literature and Head of library services at Åbo Akademi 

University, where she also teaches children’s literature classes. She is a children’s literature critic and 

member of the Astrid Lindgren Memorial Award (ALMA) jury and the editorial board of BLFT. Her 

research interests include picturebooks, fantasy, English-language and Nordic children’s literature. She is the 

author of the study Adventures into Otherness (2006) and co-editor of Celebrating a Displaced Hedgehog 

(2012) and Empowering Transformations: Mrs Pepperpot revisited (2014). 

 

12.  Visual Silence in the Work of Shaun Tan -- Ben WILHELMY 

 

Silence is an omnipresent motif in Shaun Tan’s small but highly regarded opus of picture books (Tan 2013, 

2014a, 2018a), graphic novels (Tan 2010, 2014b) and illustrated short stories (Tan 2008, 2016, 2018b). 

Often the recipient encounters silence in connection with strangeness, foreigness, isolation and the inability 

to communicate (cf. Staiger 2013). Tan creates silence above all visually, which at first seems paradoxical 

when one considers that the visual channel by definition excludes the auditory anyway. While the verbal text 

is at least able to tell of the presence and absence of silence, the inherently mimetic mode of the visual text 

lacks this potential. Tan nevertheless succeeds in creating silence through the visuals. This works on the one 

hand due to the viewer associatively filling text gaps to create a holistic mental model (Schnotz 2012). On 

the other hand Tan’s illustrations contain visual triggers that evoke certain associations, including auditive 
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ones. Accordingly, my paper will include theoretical examinations of multimodal text comprehension as well 

as an examination of the mechanisms of visual silence. I approach the latter on the intra- and intermodal, 

intra- and intertextual as well as intra- and intermedial level. 

 

Biographical information 

Ben Wilhelmy (*1982) is doctoral researcher at University of Cologne supervised by Prof. Michael Staiger 

at the Institute of Linguistics and German Literature II. His work focuses specifically on strategies of 

multimodal text comprehension in picture book perception. 

 

13. “Silence and Silencing” in fictions featured with Naughty Boys in Chinese Children’s Literature 

since the 21th Century -- LI Lifang 

 

The issue of Silence and Silencing bear many discrepancies at different periods of Chinese children’s 

literature, which reserves for us abundant critical space. This paper chooses fictions which involve image of 

the “naughty kids” in the post-21st century as the subject of concern. It aims at investigating the interesting 

process during which readers and critiques witness how such fictions emerged, were imitated, developed and 

prospered, and during which such fictions won larger readership and more market share, followed by their 

refrain under constant challenges and harsh criticism from the academic circle. This process is filled with 

rich yet complex discussions on the practices of “empowering the children with their voice” and “silencing 

the children”. On that account, this paper attempts to give a multi-layered analysis. 

 The reflections on and criticisms of such fictions were once the “sound and fury” in the literary circle of 

Chinese children’s literature and publishing industry. What’s worthy of special mention is that at the 

superficial level, children’s “sound” and “voicing” in such fictions are very prominent, since the reason for 

children’s favor of them lies in the writers preference in “The uses of children’s voices” . However, such 

fictions have long been challenged for their “shallowness, entertainment-orientation and lack of depth” by 

critics whose observations are that such fictions may not be conducive for children’s socialization and the 

formation of a matured mentality. 

 The development of such fictions and the heated corresponding discussions they triggered are a 

phenomenon that deserves special attention; however, there has long been an absence of in-depth theoretical 

analysis in this respect. First published in 2003, Naughty Boy Ma Xiaotiao, written by Yang Hongying, 

became the first serial fictions of such kind that aroused strong repercussions in China. This serial was very 

popular and still remains quite influential today. This serial has a total sales volume of 50 million plus copies. 

Lured by this serial’s tremendous economic success, a large number of follow-up works featuring “naughty 

boys” and “pretty girls” flood into the market. With the relaxing, funny campus stories as the basic contents, 

these books are easy to access to and accepted by children.  

 A close observation of Chinese children’s literature from modern to contemporary times will reveal that 

the emergence of Naughty Ma Xitiao was not incidental but stands for a ne [sic] 

Biographical information 

Li Lifang is Professor and Dean of the School of Literature,Lanzhou University, Gansu,China. Member of 

the Children’s Literature Committee of the Chinese Writers Association,  member of IRSCL. She is the 

author of On the Indigenization Progress of Chinese Children’s Literature Theory in the Occurrence Period 

and On the Writers of Children’s Literature in Western China. She was a member of the editorial team of 

The Routledge Companion to International Children’s Literature, edited by John Stephens with Celia 

Abicalil Belmiro, Alice Curry, Li Lifang and Yasmine S.Motawy. New York:Routledge, 2018. 

 

14. The Images Not Being Seen, the Voices Not Being Heard: A Case Study on the Picture Books 

Depicting Ethnic Chinese People and Chinese Culture in a Local Library -- Jing JIN 

 

In this paper, I will present the findings of a case study on the picture book collection that depicts ethnic 

Chinese people and Chinese culture in a local library in Canada by following up Cai’s (1994) study and 

Chen and Wang’s (2014) study. This study is informed by Vygotsky’s (1978) sociocultural theory and 

multicultural education (Gay, 2011; Kiefer, 2010). The selected titles in this study not only serve as mirrors 

that enable people with Chinese cultural heritage to recognize themselves in the book, especially “from a 

culture that has been marginalized or previously unrecognized in literary texts in the west” (Johnston, 2010, 

p. 135), but also provide windows for others to experience and understand Chinese culture. This is especially 

important for young children because “[m]any children know people from other cultures from picture books 
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before actually encountering those cultures in life… Children’s books about people of other cultures have 

great potential to impact children’s attitudes towards those people in the future” (Cai, 1994, p. 169). 

 I have examined 26 picture books published between 2010 to 2016 by adapting the three major categories 

that Cai (1994) employed in his study: (1) folktales (including modern folktales written by American or 

Chinese American/Canadian authors); (2) stories about Chinese Americans/Canadians in the United States 

and Canada; and (3) stories about contemporary Chinese in China. The findings show that there are still 

images not being seen and voices not being heard in regards to ethnic Chinese people and Chinese culture in 

this study scope. First, there is a lack of translated picture books that depict contemporary Chinese in China. 

Second, there is a need for works that refer to the topic of social justice and the unpleasant history of Chinese 

immigrants rather than only focusing on portraying regular Chinese American/Canadian children’s lives. 

Third, the culturally authentic depiction of Chinese people and Chinese culture still needs to be improved, 

and many of the titles that are created by Chinese American/Canadian authors have the tendency of 

westernization. I hope, by critically examining the depiction of ethnic Chinese people and Chinese culture in 

the selected titles, that the use of picture books in multicultural education could be improved in an authentic 

way. 

 

Biographical information 

Jing Jin is a doctoral student at University of Alberta, studying and working in the fields of language and 

literacy in elementary education. Her research interests include children’s literature, bilingualism, heritage 

language teaching and learning, and literacy education. She gets her M.A. degree of children’s literature 

from Ocean University of China, and the M.Ed. degree from University of Saskatchewan. Her current 

doctoral study is about the use of Chinese children’s literature in supporting Chinese-Canadian Third Culture 

Kids’ literacy development and identity recognition. 

 

15. Silence and Trauma: Runaway Children/Young Adults in China's Scar Literature -- Shushu LI 

 

Much of twentieth-century China found itself divided by warfare and social instability. From such 

tumultuous times emerged a genre known as scar literature, which draws upon the scar as ‘a sign of the 

healing, and sealing, of that which has been unnaturally opened and exposed’ (Wang 2004: 148). Scar 

literature reflects wounded experiences through its portrayals of ‘political commitment versus familial ties, 

communal hysteria versus individual pain, and abused trust versus wasted youth’ (173). Though such 

literature first saw publication around the time when the People’s Republic of China was founded, it was not 

until after China’s cultural revolution from 1966-1976 that it became prominent. Two seminal examples of 

scar literature are Xinwu Liu’s The Class Chancellor and Lu Xinhua’s The Scar, from which the genre 

derives its name. The scars of twentieth-century China were suffered not only nationally but also on a 

personal level by ordinary people who lost their homes, displaced by warfare. Indeed, ‘[w]hen an 

authoritarian state was highly mobilized to implement its policy, no social groups could resist its intrusion 

into their lives’ (Zhou and Hou 1999: 31). Children/Young adults in particular were not immune to this, 

finding themselves perplexed about their position in family and society. As a result, Children/Young adults 

not only wandered the liminal spaces between childhood/adulthood and family/society but also between the 

old nation and the new. For Children/Young adults in China during that period, they seemed to keep a 

distance from their parents and original family, and their absence at home presented their silence. The silence 

and absence of children/young adult in family also presaged their similar experience in the society and the 

nation. Both of the two Child/Young adult protagonists in the aforementioned two works of Scar Literature 

exiled themselves from home. Why both of them left home at such a young age? This project would take a 

look at reasons for their leaving both from historical and psychological perspective. 

 

Biographical information 

Shushu Li is now a PhD Candidate in the University of Glasgow, Children’s Literature. Previously, she 

obtained her Master Degree of Comparative Literature from the University College London. Her research 

interests cover children, young adult, humanity, diaspora and Jean-Jacques Rousseau. Since Undergraduate, 

she started English creative writing, her works such as Dream Recorder, Time Capsule and Biking Adventure 

were finished and would like to be published both in English and Chinese. Her online travel writing was 

popular and received more than 120000 readings last year. 
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16. “Be Quiet”: Silence and Voices in Jean Kwok’s Girl in Translation -- Shih-Wen Sue CHEN 

 

This paper examines how Kimberly Chang, the protagonist of Jean Kwok’s award-winning novel, Girl in 

Translation (2010) reinterprets what it means to be a “good Chinese girl” in the American context through 

learning to know when to be “silent” and when to speak up. Kimberly frequently judges her own behavior 

against what she has been taught about what a “good” girl should or should not do, something that her 

mother brings up frequently in their conversations. When Kimberly first arrives in New York from Hong 

Kong at the age of eleven, she is more willing to be silenced. However, because her mother has lost her voice 

due to her limited English ability, Kimberly must bear the responsibility of speaking up for the both of them. 

In this immigrant coming-of-age story, Kimberly rescues her mother out of the horrific conditions of the 

New York City sweatshop her aunt forces them to work in by exceling in school, receiving a full scholarship 

to Yale University, and becoming a paediatric surgeon. Although the word “guai” (loosely translated as 

“good”) is not used in Girl in Translation, this paper argues that Kimberly’s description of herself as a “good 

Chinese girl” and her subsequent struggles to be “good” reflect how the Chinese cultural ideals of the guai 

child continue to influence young people in diasporic Chinese communities like New York’s Chinatown. 

Guai is the most important cultural logic governing childhood behaviour in Chinese societies. The word, 

often used to praise children, denotes obedience, docility, acceptance of authority, and conforming to 

accepted norms of behavior. This paper considers how Kimberly embodies and reinterprets the notion of 

guai in her struggle to adapt to life in America, paying particular attention on how she gradually asserts her 

agency by refusing to be silenced. 

 

Biographical information 

Shih-Wen Sue Chen is Senior Lecturer in Writing and Literature at Deakin University, Australia. She holds a 

PhD from the Australian National University. She is the author of Representations of China in British 

Children’s Fiction, 1851–1911 (Routledge, 2013). Her second monograph, Children’s Literature and 

Transnational Knowledge in Modern China, is under contract with Palgrave Macmillan. Her work has been 

published in edited books as well as in international journals such as International Research in Children’s 

Literature, Children’s Literature in Education, Papers: Explorations into Children’s Literature, and 

Barnboken: Journal of Children’s Literature Research. 

 

17. China and the Cosmopolitan Child in Elizabeth Foreman Lewis’s Young Fu of the Upper Yangtze 

-- Emily MURPHY 

 

In the 75th anniversary edition of Young Fu of the Upper Yangtze (1932), children’s book author Katherine 

Paterson claims that Elizabeth Foreman Lewis’s Newbery award-winning book has “the advantage of 

helping the reader better understand China and the Chinese people—a task we should all be engaged in” 

(viii). Paterson’s words attest to the continued importance of the cosmopolitan themes that are central to the 

novel, which Lewis, in her Newbery Medal acceptance speech describes as deriving from her desire to show 

American children that they are the same—at least in terms of their ambition—as children in China (303-

304). But it also raises the question of whether Lewis, as an American expat in China, gives voice to or 

silences the very people she seeks to represent in her text. Perry Nodelman, for example, argues that “what 

once must have seemed like tolerant pleading for the universal brotherhood of man now baldly announces its 

embarrassing prejudice” (230), while Kenneth Kidd takes a more optimistic stance, suggesting that in Young 

Fu Lewis is “more ambivalent about American culture and more positive about Chinese culture” (88).  

 In this paper, I argue that Young Fu serves as an early example of an increasing trend to incorporate a 

global outlook in American children’s books and to encourage young readers to view themselves as global 

citizens. Drawing upon contemporary theories about subjectivity, particularly arguments about the way in 

which globalization is contributing to the construction of an identity that moves beyond the nation 

(Appadurai 1993, Gutierrez 2013), I consider how Lewis positions Young Fu as a work of global children’s 

literature and how the paratextual material added in newer editions invites young readers today to interpret 

the cosmopolitan messages embedded in the narrative. Does Young Fu help to cultivate understanding about 

Chinese people and culture, as Paterson attests in her foreword, or does it instead promote Western views 

through its characters and plot that fail to live up to the idealistic notions of global citizenship? 

 

Biographical information 

Emily Murphy is lecturer in children’s literature at Newcastle University. Before accepting her current post, 

she lived and worked in Shanghai, China, for two years. She has published several essays on children’s 
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literature in, among others, The Lion and the Unicorn and Children’s Literature Association Quarterly. She 

is currently finishing her monograph Growing Up with America: Myth, Childhood, and National Identity 

from Postwar to Present (under contract with the University of Georgia Press). 

 

18. Empowerment and Disempowerment of Silence in Chinese and American Picturebooks: a case 

study of An’s Seed and The Carrot Seed -- Derong XU 

 

In picturebooks, children are often seen as silent and they are not given to voice to tell their story. However, 

silence, though it seems to be the same tool, can be used with totally different purposes and thus different 

effects, as evidenced by the Chinese picturebook An’s Seed and the American picturebook The Carrot Seed. 

Both picture books are hugely popular and influential in their home countries, so they tend to represent and 

further enhance the social norms towards the conception on “what children should be like”. 

 Although these two works bear many similarities, such as taking the planting of a seed as a test of child 

characters’ abilities, child characters’ silence and confidence in knowing what they are doing, these two 

equally “seminal” books are very different in their deep rooted thoughts towards what children should be like 

and even diametrically opposed in their attitudes towards children. This paper argues that silence is 

employed to empower children in the case of The Carrot Seed while it is used to disempower children in the 

case of An’s Seed. The Carrot Seed, which creates a silent but capable child character who has confidence 

and faith in what he is doing, has continued to be republished, read and discussed since it was published in 

the United States in 1945 for the first time. The canonization of this tiny picturebook empowers children as 

able individuals and the popularity of this book over a time span of more than 70 years reveals the gradually 

developed ideology of a given society that upholds the abilities of children. However, “planting a seed” is 

used as a lesson in An’s Seed to teach children to avoid making mistakes; they are supposed to learn the only 

right way and they are discouraged to try any different approaches for that will only result in a failure. In 

conveying such a message and enhancing such a mindset, An’s Seed succeeds in silencing and 

disempowering children and helps to reinforce the existing ideology that children should be “miniature 

adults”, which many scholars in China have been fighting against since the early 20th century. The award-

winning picturebook manifests a reverse of picturebooks in China, which are still struggling on the odyssey 

to be “child-oriented” instead of purely didactic. 

 

Biographical information 

Derong Xu is an associate professor, PhD, PhD supervisor of Ocean University of China, member of the The 

Research Institute of Children’s Literature of Ocean University of China, standing member of Children’s 

Literature Committee of Chinese Writers’ Society, member of International Research Society of Children’s 

Literature (IRSCL), visiting scholar to the University of Reading from February 2016 to February 2017. He 

has published more than 40 academic papers on children’s literature and its translation and his monograph, 

Child-oriented Literature Criticism and Translation Studies in 2017. He has also translated 20 books for 

children. 

 

19. Finding Voice in Post-Authoritarian Era: Chinese Indonesians in Selected Contemporary 

Children’s Books -- Herdiana HAKIM 

 

This study examines the portrayal of the Chinese Indonesians in selected children’s books published after the 

fall of Suharto, the ruler of an authoritarian regime in Indonesia. Analyzed through the lens of multicultural 

literature, I argue that the books offer potentials for giving voice to the previously silenced. 

 Comprising less than 2 percent of the total population of 250 million people, the Chinese Indonesians 

became one the social groups which was historically silenced under the Suharto’s supremacy that spanned 

more than three decades (1966-1998). They were stifled through various government regulations, one if 

which was the Presidential Decree No. 14/1967 that prohibited any manifestations of the Chinese culture, 

tradition, religion, and language in public. Consequently, the Chinese Indonesians were also nonexistent in 

children’s books from this era. 

 After Suharto was forced to step down, President Abdurrahman Wahid annulled the discriminatory 

regulations towards the Chinese Indonesians. The lifted oppression finds its way in the contemporary 

children’s books. Two books are selected for this examination: A picture book entitled Cap Go Meh (Sofie 

Dewayani, 2014) and a middle-grade fiction called Misteri Kota Tua (Yovita Siswati, 2014). Both have 

gathered recognition outside Indonesia and, interestingly, are not written by Chinese Indonesians, raising 

issues on cultural authenticity. 
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 Cap Go Meh is a friendship story between two girls, Nisa and Lili, representing the majority Muslim 

group and the minority Chinese Indonesian. This SingTel Asian Picture Book Award 2013 nomination 

recounts Nisa and Lili’s debate on which of their cultures can claim Lontong Cap Go Meh – the girls’ 

favourite dish during their special holidays. Here, the Chinese culture is considered as natural part of the 

Indonesian culture, contrary to the fact that the new curriculum after Suharto’s fall still disregards the 

existence of the Chinese culture in school textbooks. 

 Misteri Kota Tua, a 2016 IBBY Honour List, presents an adventure in which the child characters try to 

solve a mystery surrounding their neighbor. The chapter-book format provides much room for the author to 

explore the dynamics of the Chinese Indonesians’ lives and the oppression they had to endure under Suharto. 

The story presents children as agents of change who bring relief to adversity faced by the minority, as well as 

strives to challenge and remedy negative stereotypes towards them. 

 

Biographical information 

Herdiana Hakim is currently doing her PhD in Education at the University of Glasgow, Scotland, fully-

funded by the LPDP scholarship from the Indonesian government. Back in Jakarta, Indonesia, where she was 

born and raised, she has been working as author, editor and teacher. Herdiana also manages SiKancil.org, an 
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20. Journey to the West: Monkey King as a Juvenile Character in Contemporary Young Adult Fiction 

and Film -- Yue WANG 

 

The manifestation of intergenerational struggle and transcultural relationship is visible in many fantasy 

narratives. This paper pivots on the classical novel Journey to the West and two contemporary young adult 

adaptations to examine the ways the Monkey King figure has been transformed to symbolize youth identity 

and national image. Jin Hezai’s online novel The Biography of Wukong (2001) and Tian Xiaopeng’s 

animated film Hero is Back (2015) both cast the Monkey King figure as a Bildungsroman protagonist, whose 

maturation and identity formation are reflections of contemporary adolescents’ rebellion against or 

compliance with the normative society. In addition to the identification on a personal level, the Monkey King 

image also represents Chinese culture on an international stage because of its deeply rooted relationship with 

various indigenous art forms, as well as with the animation industry. Thus, the image of Monkey King is 

rendered as a Chinese icon to counterbalance the dominant Western popular culture. However, while 

reclaiming a literary legacy and cultural heritage, this figure must entertain a globalized audience at the same 

time, in the process of which oppositional ideologies between cultural nationalism and multiculturalism have 

been materializing.  

 In this paper, I will delve into some aspects of the “multi-layered web of intertextuality” (McCallum, 199) 

of Journey to the West, by deducting synchronically three types of adaptation. The utopian type of retelling 

is more child-oriented while the deconstructive type is more apt to target adult readers, while adaptations for 

young adult audiences lie in-between. Jin Hezai’s online novel The Biography of Wukong and Tian 

Xiaopeng’s animated film Monkey King: Hero is Back are representative of this hybrid adaptation of heroic 

and parodic. They depict an ambiguous image of the Monkey King, between hero and villain, between youth 

and adulthood. His figure experiences transformation within these two texts, whereas in either heroic or 

parodic type, as a character he is always settled and stable. It is only within adaptations for young adults that 

the Monkey experiences growth similar to many teenagers, a growth which generates subjective agency.  
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